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subjects. Art is an instrument: any cause is free to use the
artistic method of exploration and presentation, as well as the
scientific. Nor will art be degraded., provided the cause itself
be "pure." Both art and the cause that uses it as a tool will
suffer through any dishonesty, any willful warping of thought
or fact, any "propaganda" in the pejorative sense of the term.
A man can serve both his art and his cause, if they are truly
himself. Any cause that requires insincerity is unworthy of art.

Art, to flee the Philistine, retreats to the ivory tower 3 but
sallies forth to conquer. This is estheticismy the desire for art
not merely to be free, but to rule, the effort to reconstruct the
world on the basis of beauty. This is the bem geste attitude:
whatever appeals to our esthetic sense is right.

In private morality, this leads to the extolling of the pic-
turesque or dramatic transgressor at the expense of the stodgy
conformist j in politics and history, to the worship of war and
war heroes (every war is a beau geste): witness the indestruct-
ible prestige of Napoleon. In religion, it becomes credo qwa
jwlchriMn) I believe because it is beautiful 5 because nature is
beautiful (Rousseau, Ruskin); because ritual is beautiful (Mil-
ton) j because dogma itself is beautiful (Chateaubriand, Cabell).
A dangerous heresy: it would lead to the conclusion that all
beautiful myths are true5 it has actually led to Satan-worship:
the beau geste of rebellion is more poetic than tame acquies-
cence: "True poets are of the DeviPs party." Let us have art
for art's sake, and religion for religion's sake.

In order to reach a conclusion, we shall have to distinguish
three meanings, and three levels, of art.

1.  Art as relaxation, mere entertainment. In its purity, and
within its modest sphere, such art is autonomous, responsible
to itself alone.

2.  Art as technique. The experts among themselves may
enjoy the technique for its own sake. But a technique implies
a purpose: it is a way of doing something, and the something
counts for more than the way. The highest quality of such
technique is perfect adequacy (-functionalism) *y its ideal is to